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NOTES, December 2002 

Catilogo sistematico descriptivo de las 
obras musicales de Isaac Albeniz. By 
Jacinto Torres. Preface by Robert M. 
Stevenson. Madrid: Instituto de Biblio- 
grafia Musical, 2001. [521 p. ISBN 84- 
607-2854-4. 57.] Music examples, il- 
lustrations, bibliography, indexes. 

Eighty? One hundred and thirteen? One 
hundred and seventy? Two hundred? Six 
hundred? Nine hundred? Just how many 
works did the Spanish composer Isaac 
Albeniz (1860-1909) write, anyway? The an- 
swer has always been hard to come by and 
depended completely on which source one 
consulted. All of these numbers have been 
advanced as valid approximations by schol- 
ars over the years. It is all a matter of who 
is doing the counting, and how. For in- 
stance, toward the end of his life the com- 
poser himself told his nephew and future 
biographer Victor Ruiz Albeniz that he 
had written a little over four hundred 
works ("quatrocientas y pico," p. 21). But 
he was prone to some very creative book- 
keeping. For instance, his set of seven 
pieces for solo piano entitled Recuerdos de 
viaje comprised eight works by his reckon- 
ing: the seven individual pieces, and the en- 
tire collection itself! Moreover, he counted 
earlier works published under new titles as 
original compositions. 

In his new and magisterial Catilogo, 
Jacinto Torres declines to supply a definite 
answer to this question, for the eminently 
logical reason that no one will ever really 
know precisely how many works flowed 
from Albeniz's pen. Many have been lost, 
or suffer obscured identity due to possible 
misattribution or survival under a different 
title. For instance, the first catalog of his 
works, which appeared in 1886 in a bio- 
graphical sketch by the Madrid journalist 
Antonio Guerra y Alarc6n, mentions a 
"Serenata" that almost certainly is the piece 
we now know as "Granada (Serenata)," 
from the first Suite espanola (Guerra y 
Alarc6n, Antonio. Isaac Albeniz, notas critico- 
biogrdficas de tan eminente pianista [Madrid: 
Escuela Tipografica del Hospicio, 1886], 
41). Other works mentioned and no longer 
extant may have been figments of his imagi- 
nation, while yet others mentioned in the 
contemporary periodical literature may 
have been improvisations never committed 
to paper (or later published under another 

title, as in the case of the nonextant 
Serenata napolitana, a piano piece men- 
tioned in reviews of his 1882 concerts in 
Galicia, which may have reincarnated later 
as the third movement of his Escenas sin- 
fonicas). In short, there is always a certain 
amount of educated guessing involved in 
such work. Despite such difficulties, Torres 
has given us the most thorough, scientific, 
and reliable catalog of Albeniz's music 
ever. Whether or not it is definitive (and 
given the problems involved, that is per- 
haps too much to expect of any catalog), it 
is as complete and accurate as possible and 
will unlikely ever be superseded. 

Torres, one of the leading musicologists 
in Spain today and professor at both the 
Real Conservatorio and Universidad Com- 
plutense in Madrid, is no newcomer to 
Albeniz studies. He has been at the fore- 
front of this area for over a decade, and has 
brought to light, edited, and provided criti- 
cal commentary for several of Albeniz's 
most important works, including Iberia and 
the Rapsodia espanola for piano and orches- 
tra, for which he resurrected the original 
orchestration. He also assisted in the recov- 
ery and recording of the opera Merlin. Of 
special interest is his edition, with Anton 
Card6, of the complete works by Albeniz 
for solo voice and piano: Integral de l'obra 
per a veu i piano (Barcelona: Trit6, 1998). It 
contains many gems that will be of interest 
to singers who are unfamiliar with this 
dimension of his creative output. 

The catalog at hand is a fine example of 
how to go about this kind of work. Al- 
though it is in Spanish, that will prove no 
real impediment to those unfamiliar with 
that language wishing to consult it. In the 
introduction, Torres establishes the param- 
eters of his work and lays out his method- 
ology. He surveys previous attempts to 
catalog Albeniz's oeuvre and delves into 
the documentary sources that permit a 
reappraisal of his output. Of special utility 
is a list of all the archives (with addresses) 
holding materials used in assembling this 
catalog. 

The ensuing chronological catalog is pre- 
ceded by remarks concerning the problems 
one encounters in trying to arrange the 
works in order of composition. One out- 
standing problem is the relative paucity of 
manuscripts, especially dated ones. This is 
particularly true for the majority of the pi- 
ano works. Some pieces were clearly pub- 
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lished after a considerable interval from 
their composition (something one has to 
judge from a stylistic analysis relative to 
other, datable compositions). In other 
cases, the same piece appears under differ- 
ent titles. For instance, his most famous 
composition, "Asturias (Leyenda)," from 
the aforementioned Suite espanola (ca. 
1886), was in fact composed in the early 
1890s as the "Prelude" to his Chants 
d'Espagne. It was inserted into the earlier 
suite, with a new title, by publishers in the 
early 1900s. Moreover, the opus numbers 
assigned by Albeniz and his publishers are 
meaningless to the point of absurdity. Con- 
sider that his Rfves for solo piano of 1890 
bears the opus number 201, while his 
Album of Miniatures of the same period 
bears the opus number 1! Torres, a scholar 
of uncompromising integrity, has refrained 
from promoting himself by doing what 
most any other cataloger would have been 
tempted to do, and that is to assign "T" 
numbers to Albeniz's works. Few would 
have objected had he done so, but such a 
system is not really needed to distinguish 
one piece from another, as purely generic 
titles are rare in the works list. 

The systematic portion of the catalog 
presents the works numbered continuously 
throughout and grouped by genre or 
medium: stage, orchestra, chamber, vocal, 
and piano. It continues with assorted 
arrangements, exercises, and improvisa- 
tions, and concludes with titles for pro- 
jected as well as spurious and wrongly at- 
tributed works. This section is noteworthy 
for its intelligent deployment of incipits, 
providing where necessary the first few 
measures not only of the piece but of the 
main theme as well, which often does not 
appear for many measures into the compo- 
sition. Stage works feature incipits from 
all the principal numbers of the opera or 
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zarzuela, laid out in order of their appear- 
ance. The detailed annotations for each 
work include information about the basic 
musical traits (key, meter, tempo), dura- 
tion, dedication (if any), date and place of 
composition, manuscript sources (usually 
there are none) and their present location, 
date and venue of premiere, and additional 
notes and bibliography (where relevant). 
The text is enhanced by reproductions of 
manuscript pages, concert programs, and 
first-edition covers. Of real value are the six 
indexes, which list abbreviations, publishers 
and plate numbers, dedicatees, works (one 
organized by medium, the other, alphabeti- 
cal), and a summary index. 

The sort of painstaking archival work 
necessary to produce a volume such as this 
is clearly not fashionable in musicological 
circles today, at least not in the United 
States. Some younger scholars in particular 
labor under the mistaken notion that all 
the catalogs and editions that need to be 
made have been made, and that we should 
all now move on to more speculative en- 
deavors. Reliable catalogs, bibliographies, 
published correspondence, and critical 
editions are rare, however, in literature 
describing the musical heritage of the 
Hispanic world from 1800 to the present 
day. Even as some scholars enrich our un- 
derstanding of the aesthetics and political 
context of Spanish nationalism, Torres is 
performing an equally important service 
by laying the indispensable groundwork 
for such research. In any event, there is no 
disputing the logic, elegance, and user- 
friendly design and organization of this 
catalog, the product of over a decade of ex- 
haustive labor and unflagging dedication, 
in the face of numerous professional and 
financial obstacles. 

WALTER A. CLARK 
University of Kansas 
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A Brahms Reader. By Michael Musgrave. New Haven: Yale University 
Press, 2000. [xviii, 344 p. ISBN 0-300-0684-2. $40 (hbk.); ISBN 0-300- 
00199-0. $19 (pbk.).] Illustrations, index. 

Michael Musgrave's A Brahms Reader is a Brahms's music possibly better than anyone 
collection of personal musings on various alive. Musgrave is the author of the most 
aspects of the life, career, and music of widely circulated book on the subject (The 
Johannes Brahms, by a distinguished Music of Brahms [Boston: Routledge & 
scholar who knows the scope and range of Kegan Paul, 1985]), the editor of several of 
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